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AHHOTaNMS

Crarbs MOCBSIICHA aHAM3Y CIEIHU(HUKH MPOYTEHHS MOITUIECKOTO TEKCTa B BOKAIBbHO-CUM(DOHIMYECKOH MY3bIKE BBIIAIOIIE-
rocst komnosutopa Tarapcrana Anmaza Monaceimosa (1925-2008). Ha npumepe nosm «B purmax Tykas», «XpycranbHas
T000BB» U «Mupsl ATHa0as» MCCIISIYIOTCsl IPUMEHsIEMbIe UM METO/IbI COOTHECEHHS CJIOBa U My3bIKH. L{ens paboTbl — BBHI-
SIBUTh ¥ CUCTEMAaTU3UPOBATh YEPThl YHUKAIBHOIO TBOPYECKOIO MOIX0/a KOMIIO3UTOPA, KOTOPBII BBIXOAUT 3@ paMKH IIPOCTOH
WLTIOCTPATHBHOCTH. B cTaThe oka3piBaeTcst, 4T0 MOHACKIIIOB BEICTYNAET KaK aBTOP, OCYIIECTBISIOIINH [TyOO0KYI0 My3bIKallb-
HO-/IpaMaTypru4ecKyro HHTEPIPETALHI0 NOITUYECKOr0 IePBOMCTOUHUKA.
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Summary

The article is devoted to the analysis of the specifics of reading a poetic text in vocal and symphonic music by the outstanding
Tatarstan composer Almaz Monasypov (1925-2008). Original methods of synthesizing words and music are explored using
the example of his poems “In the rhythms of Tukai”, “Crystal Love” and “Worlds of Atnabai”. The aim of the work is to
identify and systematize the features of the composer’s unique creative approach, which goes beyond simple illustrativeness.
The article proves that Monasypov acts as a co-author who carries out a deep musical and dramatic interpretation of the poetic
source.
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