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AHHOTAIUA

Cratbs mocsulieHa aHanusy mukia Yxao L[zunmuna «Bocemp neceH Ha cTuxu 103ToB AuHactuu Taw». Hccnenyercs Bomo-
IIIEHUE B MY3bIKE KJIIOYEBBIX KOHLIENITOB KUTAHCKOM KyJIBTYpBI (Tparnueckoe, Jito0oBb, Ipysxba, mpupoa, Bpems). BoisBieHs!
My3bIKaJIbHbBIC CPEICTBA, OOBEIUHSIIONINE UKII: 001Iast Gpuocodcekas npodieMaTiKa, IUKINIECcKas CMeHa 00pa3oB BECHBI U
OCEHH, HBOITIONUS OT TPAJULUOHHBIX JIaJ0B (I'YH) K Ma)KOPO-MHHOPY, CHHTE3 KUTaliCKOro 1 eBporneiickoro MHCTpyMeHTapHs, a
TaKXKe CUCTeMa MHTOHAIMH-cuMBOJIOB. CrienaH BbIBOJ O JIOMUHHMPOBaHUHU B TBopuecTBe Wkao L[3unuHa HanuoHanbHOU Tpa-
JULUH TIPH TEHASHINN K afanTalllii eBPONEeHCKUX IEMEHTOB.

KuroueBbie ciioBa: Uxao H3I/IHI/IH, KUTacKas aKaJIeMHU4CCKasl My3bIKa, BOKaJIbHBIN IMUKJI, ITO23UsA TUHACTHU TaH, (bHHOCOd)-
CKHEC KOHIICIITHI, My3BIKaJ'ILHLII>i CHUMBOJIM3M, I'YH-JIa[bl, CHHTE3 KYJbTYP, TPAAULIUOHHBIC KUTaNCKHe UHCTPYMEHTBI
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Summary

This article analyzes Zhao Jiping’s cycle “Eight Songs on Poems by Tang Dynasty Poets”. It examines the musical embodiment
of key concepts of Chinese culture (tragedy, love, friendship, nature, and time). The musical devices that unite the cycle are
identified: a common philosophical theme, the cyclical shift of images of spring and autumn, the evolution from traditional
modes (gong) to major-minor, the synthesis of Chinese and European instrumentation, and a system of symbolic intonations.
It is concluded that national tradition dominates Zhao Jiping’s work, while there is a tendency to adapt European elements.
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