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O corpynuuyecrse Hlamuias lapudgyainna
¢ TATAPCKHUM JPaMATHYEeCKHM TeaTpoM
(mo marepuasam HoTHOro apxusa TT'AT umenu I'. KamaJia)

AHHOTAIUA

Crarps nocssieHa padore komnosuropa lamuns Hlapudynmuna B TarapckoM rocynapcTBeH-
HOM AkanemuueckoM Tearpe umenu [. Kamana. My3ssika Hlapudymimaa k KoMeqUHHBIM CHEK-
TAKJISIM QHAIM3HPYETCSI Ha OCHOBE PYKOIMCHBIX MaTepHasoB, COXPAHMBIIMXCS B (OHIAX yd-
pekaeHus. DTO COTPYJHUYECTBO PACCMATPUBAETCS KaK PAaHHUHN OIBIT OCBOCHUSI KOMIIO3UTOPOM
IIPUHIIMIIOB TEAaTPaIbHOIO UCKYCCTBA U TPaJULIU TaTapCKOM My3bIKaJIbHOM KOMEIHH.

KaroueBnie ciosa: Illavmns [lapudymmmun, Tatapckuii rocynrapcTBeHHBIH AKageMIYecKuit
tearp uMmeHH I. Kamana, My3blka B JpaMaTHYeCKOM Tearpe, BOAEBUIb, «/lBe HeBeCTKU», «ChIH
JKCHUTCS, MBI Pa3BOAUMCSI».
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On the Collaboration of Shamil Sharifullin with the Tatar Drama Theater
(Based on the Materials of the Musical Archive
of the G. Kamal Tatar Academic Theater)

Summary

The article is devoted to the work of composer Shamil Sharifullin at the Tatar State Academic
Theatre named after G. Kamal. Sharifullin’s music for the comedy plays “Two Daughters-in-
Law”, “Son Marries, We Divorce” is considered on the basis of manuscript materials preserved
in the fonds of the institution. The musician’s work in the drama theatre took place in the first
decades of his career, when he had already gained wide fame and recognition. This collaboration
is seen as the composer’s early experience of mastering the principles of theatre art and
the traditions of Tatar musical comedy.

Keywords: Shamil Sharifullin, Tatar Academic State Theatre named after G. Kamal, music in
drama theatre, vaudeville, “Two Daughters-in-Law”, “Son Marries, We Divorce”.
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