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AHHOTAIUA

B crarbe paccMaTpuBaroOTCS METOIBI M IPUEMBI pabOTHI ¢ (POIBKIOPHBIM MaTepUaIoM Ha MPUMEPEe XOPOBEIX IMPOU3BEACHHIN
yamyprckoro kommosutopa FOpust Tormkada. CpaBHUTENBHBIN aHANIN3 JBYX XOPOBBIX IMKJIOB, HAIMCAHHBIX B Pa3sHOE BpeMs,
ToKa3aj o0Iue ¥ OTIMIUTEIbHBIC YePTH TBOPIECKOTO IMOYepKa KOMITO3UTOpa
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Summary

The name of composer Yuri Lvovich Tolkach, a graduate of the Kazan State Conservatory, is widely known in the region. His
works are performed in Russia and abroad, invariably causing bright and unforgettable emotions in listeners. Choral music
occupies a central place in his work, a love for which arose during his years of study at the Kazan Conservatory. In his very
first choral works, Yu. L. Tolkach uses folklore material as a source of themes. A comparative analysis of two choral cycles
“Rural Songs” (1976) and “Udmurt Triptych” (2003) shows, on the one hand, a change in some techniques for processing of
traditional Udmurt music, on the other hand, the similarity of the principles of working with folklore material. The composer
creatively rethinks its genre, experiments with voice timbres, while remaining within the strict framework of the classical
composing school.
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