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ABTOpCTBO U COYUMHUTECJIbCTBO CPEAHEBEKOBBIX JJATUHCKUX MECEH

AHHOTaNMS

B crarbe paccMaTpuBacTCs npoﬁneMa aBTOPCTBA U COUMHUTEJILCTBA CPETHEBEKOBBIX JIATUHCKUX
TICCCH B pyCJIC COBPEMCHHBIX I/ICTOpI/IOFpa(l)I/I‘IeCKI/IX HCCHeZ[OBaHHfI. ABTOp TTOKa3bIBACT JIMYHBII
BKJIaJ MY3BIKAHTOB B KOHTCKCTE TpaAUIIUOHHBIX Hpe}lCTaBJ’IeHI/Iﬁ XpPICTPIaHCKOﬁ KYJBTYPBI.
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Summary

The artifacts of authorship, which have come down from medieval documents, are considered
in the article in line with the ideas of Medieval Latin song as an integral tradition, within which
the mechanisms of collective creativity operate. The names of the authors of Medieval Latin
songs were preserved from time to time. Specific authors should not necessarily be recognized as
outstanding composers of their time. Musicians and poets freely composed poems, monophonic
and polyphonic chants, operating on common musical and poetic principles of song creation,
which were developed not by one particular person or creative union, but by the centuries-old
European tradition of Christian liturgical singing.
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