BOITPOCBI TEOPUU
N NCTOPUU MVY3bIKI

MUSIC THEORY
AND HISTORY

E. M. Cmupnosa

O COOTHOIIEHUN CJIOBA U MY3bIKH B «PYCCKOM MeCHe)
U HEKOTOPbIX 0CO0EHHOCTAX PUTMUKHU
KaMepHO-BOKAJIbHbIX NMpousBeaeHuii M. Mycoprckoro

AHHOTALUA

Tenneniys xk ocnabIeHNIO 3aKOHOB TAKTOBOTO METpa M YCHIICHHIO KBAaHTUTATHBHOCTH, Xapak-
TepHas 1y eBporneiickoit My3biki XIX—XX BekoB, BIepBble B HanboJiee 3aKOHYCHHOM BHUJE
mposiBUiack B TBopuecTBe M. Mycoprekoro. [IprmunHoii, moOyauBmield KoMIO3uTopa 00paTHTh-
€51 K METPHUECKUM BO3MOXKHOCTSIM JOJTOTHI, SIBHJIACH «PYCCKask IECHS» M CIOXKUBIIHECS B HEil
CIIOTOPUTMHYECKHE HOPMBI. B cTathe moka3aHo, KaknuM 00pa3oM UyTKOCTh CIyXa KOMITO3HTOpPA
MIO3BOJIMNIA €My YCIIBIIATh HEYTO HOBOE B JJABHO M3BECTHOM, MPUAAB 3TOMY HOBOMY 3CTETHUE-
CKH{ COBEpIICHHBIH OOJHK.

KirodeBble ciioBa: pycckuii pomaHc, «pycckas necHs», Mycoprekuii, HalMOHaIbHAs Xapak-
TEPHOCTb, PUTM, KBAHTUTATHBHOCTb, AKLIEHTHOCTb, CJIOTOPUTMHUYEcKas popmy:a.

E. M. Smirnova

On the relationship of word and music in the “Russian song” and some features
of the rhythmics of chamber vocal works by M. Musorgsky

Summary

The fact that M. Mussorgsky’s innovative approach to rhythm was inspired by work in
the “Russian song” genre seems paradoxical, since it was in the “Russian song” that there
was a special “rhythmic poetics” in the form of standard rhythmic formulas that served as
the standard of the “Russian style” and often preventing the disclosure of the composer’s creative
individuality.

In an effort to avoid standard solutions “imposed” by tradition, M. Mussorgsky frees musical
intonation from the dictates of the typical poetic meter of the literary “Russian song”: (1) makes
changes to the poetic text, destroying the metric of the verse and transferring to music the role of
the metering principle, or, (2) without abandoning formulas as a means of expressiveness, varies
typical rhythmic clichés and/or creates his own (original) formulaic combinations of longitudes.
In both cases, the beat with its thythmic foundations and irregularities (heavy and light beats) as
a metro-forming factor is abolished — the metric role of the ratio of longitude and shortness
comes to the fore, i.e. quantitative logic of temporal organization.
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