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Jxon CTIHIIN: CIIeMmoi OpraHucT
! NMPAaKTUKA UMIIPOBU3AIIUA BOJIOHTAPHU

AHHOTaNUS

CraTbs MOCBSIIEHA OPTaHUCTY U KoMIO3uTOpy JkoHYy CT3HJIM U €ro BOJIOHTapH, KOTOPHIE 5IB-
JISIOTCA LIEHHBIMU JJOKYMEHTaMU UMIIPOBU3aLlMOHHON opraHHoi npakTuku Aurun XVIII Bexka.
IIpu aHanu3e OCHOBHBIX Pa3/eJIOB BOJIOHTAPU BBIABIAIOTCS MPUHIMIIBL, CONIACHO KOTOPHIM
My3bIKa HIMIIPOBH3HPOBAIAch U 3amuchiBaiack. [10CKombKy MocoOuii 0 MIPOBHU3AIMN BOJIFOH-
Tapu He CyILIeCTBOBAJO, Nbechl CTAHIM paccMaTPUBAIOTCS C MO3ULUI pacnipocTpaHEHHOHU B EB-
ponie XVIII Bexa npakTuku partimento.

Kuarwuessbie cioBa: J[xon CToHIHN, BOJIOHTApH, partimento, ummpoBusamus, Gopmyna, 6oro-
CILy’KCHUE.

P. Yu. Moskvitelyova, R. A. Nasonov

John Stanley: the blind organist and improvisation of voluntary

Summary

This article is devoted to the organist and composer John Stanley and to his voluntaries,
as the valuable source of the improvising organ practice in the 18" century Britain. Analysing
the main sections of the voluntaries, we reveal the principles according to which the music was
improvised and recorded. Since there were no tutorials on improvising voluntaries, Stanley’s
pieces are considered from the perspective of the practice of partimento, widespread in the 18"
century Europe.
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