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Tarapckasi Mmy3bika HaYaJ1a XX BeKa B rpamM3anucu:
C0JI0 HA TAPMOHUKEe

AHHOTALUA

JlaHHasi CTaThsi MOCBSIICHA PACCMOTPEHHUIO 3alMCeil TaTapCKUX MY3bIKAHTOB-FAPMOHHCTOB —
COJIO Ha TAPMOHUKE, OCYIIECTBIEHHBIX B Hauae XX BeKa rpaMMO(pOHHBIMH KOMIAHUSAMH U Gup-
MamH, paboTaBiIUMH B Poccun. ABTOp pacimpsieT TpaHHIbI H3y4YeHHUs TaTapCKOi My3bIKaJIbHON
KyJIBTYPBI 32 CUET BBEACHUS B HAy4YHBIH 000pOT rpaMMOGOHHBIX 3amuceil (ayIuol10KyMEHTOB)
COJIO HAa TaPMOHUKE. ABTOp aHAJIM3UPYET aAPXUBHBIC JOKYMEHTbI, COXPaHHBIIHECS rpaMMO]OH-
HbIE TUIACTMHKU U3 apXMBOB M YaCTHBIX KOJUICKLMH C 3aITMCSAMH COJIO HA TapMOHHMKE MY3bIKaH-
ToB-rapmMonuctoB M. Kymamesa-Amxkasapckoro, X. FOcumosa, M. babaxanosa, B. Hypnraru-
HOBA.

KarwueBble ciioBa: Tatapckas My3blka B TpaM3alrci, rpaMMOGOHHBIC KOMIIAHUH, TaTapcKast
MEJIONIUSI, COJIO Ha TapMOHUKe, akkoMmraneMeHT, M. Kynames-Amka3apckuii, M. babaxxanos.
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Tatar Music of the Beginning of the 20" Century in Recordings:
Harmonica Solo

Summary

At the beginning of the 20" century, instrumental music was actively introduced into the concert
and performance practice of urban Tatars, which was reflected in gramophone recordings of various
companies and firms. The recordings of harmonica solos made by gramophone companies and
firms in the territory of the Russian Empire are of interest. Thanks to the surviving gramophone
records, a unique opportunity appears to study the gramophone repertoire, to evaluate the skill of
accordion musicians I. Kudashev-Ashkazarsky, H. Yusipov, M. Babazhanov, V. Nurlgatinov —
representatives of the professional art of oral tradition.
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