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Omnepa H. I'. ’Kuranosa «Hamyc»: KOHTeKCTBI 3a0BeHUsI

AHHOTAIUA

O0bexroM BHUMaHuUs ctana onepa H. JKuranosa «Hamyc» (1950), cuenudeckas cynabba KOTo-
poii oka3anack BecbMa IpaMaTHYHON: HECMOTPsI Ha OOMIIbHOE HCIIOIh30BaHHE BOCTPEOOBAHHBIX
B TO BPEMsl XyJIOXKECTBEHHBIX HUACOJOTH3MOB, MPOU3BEICHHE (PAKTHUCCKHU Cpasy ObLIO CHATO C
penepryapa Oneproro Tearpa. J{o cux nop «Hamyc» HaXoauTcst B 3a0BCHUHU B OTJIMYHE OT JAPY-
rux omnep JKuranosa. B ctarbe paccMaTpuBaeTCsi KOMIICKC IPUYHH, BBI3BABIIMX UCTOPHUCCKYIO
KPaTKOCPOYHOCTH OIEpbl, B KOTOPOi Hanbosee penbedHo B TBOpuecTBe JKUranosa oTpasuiach
«CTaJIMHCKasi TeMay.
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JINH B UCKYCCTBE.
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Opera by N. G. Zhiganov “Namus”: Contexts of Oblivion

Summary

The founder of Tatar academic music, Nazib Zhiganov, left a bright legacy in the field of musical
and stage art, where the opera “Jalil” became particularly famous. Another opera, “Namus”
(1950), had a different fate. The work was removed from the repertoire of the Tatar Opera and
Ballet Theater after several performances. And this happened despite the abundant use of artistic
ideologisms in demand at that time, including collective farm labor during the war, friendship of
the peoples of Russia, reliance on the folklore song of the modern village, unstoppable glorifying
delight in honor of the “hero of victories” Stalin. The article examines the complex of reasons
that caused the historical short-termism of the opera, in which most prominently reflected
the “Stalinist theme” in Zhiganov’s work.
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