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IlTu Bynscuno

IIpouecc eBponen3anuu onepHoro Tearpa Kuras

AHHOTAIMSA

[IpennpunsaT aHamu3 eBpoIeckoro omnepHoro pemnepryapa B Tearpax Kuras. PaccMmorpensl
Ba)KHBIC MOCTAHOBOYHBIC MPOOIEMBI: MOTU(UKALUS CIOKETOB, TPAKTOBKA 00pPA30B INIABHBIX
TIepCOHAXKEH, COUeTaHNe BOKAIBHBIX TEXHUK — HAlMOHATBHOH U bel canto.

KirodeBble cjioBa: eBpONEHCKHI ONEpPHBIN perepryap, eBpoIen3alHs My3bIKaJIBHOTO S3bIKa,
oOyuenue bel canto.

Shi Wenxin

The Process of Europeanization of China’s Opera Theater

Summary

The article examines the practice of staging operas by European authors in China, characterizes
the country’s most famous theater scenes and creative groups — soloists, conductors, directors.
The most important production problems are covered: plot transformations, interpretation of
the main characters’ images, stage design. General decisions are analyzed in line with national
conceptuality — the proximity of the content to the Chinese listener, modifications of plots,
and the introduction of new characters. The main emphasis in the analysis of the problems of
the European operatic repertoire on the Chinese stage is placed on the belcanto vocal technology
and its relationship with traditional national singing techniques. The widespread practice of
educating Chinese opera stars abroad is covered — in Russia, Western Europe, and the USA.
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