M. C. bypaakoeg

TemOp u apTUKYJIAUMS
B Mo3THKe 0assHHbIX coHaT Kupuiia Boakosa

AHHOTALUA

B crartee paccmarpuBaeTcs TeMOpOBO-apTHUKYISIMOHHAS creruduka Tpéx OasHHBIX COHAT
K. BonkoBa. Beiensrorest aeMeHThI (akTyphbl, CBI3aHHBIE ¢ OHETHKOM U AuKIen peun. Omo-
CpPEeIOBAaHHO 3aTPOHYTHI U APYTHE My3bIKaJbHBIE CPEICTBA AAHHBIX KOMIIO3HIMH B TEMOPOBO-
APTHUKYIISAIMOHHOM KOHTEKCTE.

KuaroueBbie ciioBa: TeMOp, apTUKY/ISILNS, TeMOpu3amys, 6asH, akKOpJeOH, HHTEPIIPETalUs, My-
3bIKaJIbHAas MOITHKA, COHAaTa 171 OasHa, komnosutop K. Bonkos.

M. S. Burlakov

Timbre and Articulation in the Poetics of Kirill Volkov’s Accordion Sonatas

Summary

Studying the timbre-articulation aspect of Kirill Volkov’s button accordion sonatas from
the perspective of musical poetics, the author characterizes the timbre capabilities of the modern
button accordion in terms of constructive standards and performing techniques that affect
the pronunciation of the melody. The author attempted to identify the timbre-articulation specifics
of texture and thematic lines characteristic elements intonation in accordance with the artistic
intent of the sonatas. Based on his own performing experience, the author explores the cause-
and-effect relationships between the artistic image, the vocal-speech nature of the selected
compositions and the capabilities of the instrument.

The conclusions of the article concern the importance of the timbre-articulation capabilities of
the button accordion in the context of the originality of Volkov’s musical language and the sphere
of images of his compositions.
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