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Kapa II CtioapT u ero poiab
B (popMHUPOBAHUM CKPUIIMYHON KYJIbTYPbl B AHIVIMU

AHHOTAIUA

B craree paccmarpuBaercsi pons kopoist Kapna II Crioapra B (OpMHpPOBaHMM MHTEPHALIUO-
HAJIbHOM CKle’[M‘lHOﬁ IIKOJIbI B AHF.]'[I/II/I; OCBECLIAKTCA €r0 MY3bIKaJIbHBIE BKYChbI, & TAKXKE IIPO-
JHUKTOBAHHBIC UMH )IeﬁCTBI/IH, HUMEBILIUEC MPAMOE WM KOCBEHHOC BJIMAHUE HA UCIIOJTHUTEIIBCKOE

UCKYCCTBO B CTpaHE.

KuroueBbie cioBa: Kapa II Crroapt, uHTEpHAMOHAIbHAS €BpONEcKas CKpUITUYHAsK IIKOJIa,
AK.-b. JIronnu, «24 ckpunku Koposs», CTpyHHbIH opkecTp, T. bansruap, [Ix. banucrep, H. Crar-
ruHc, JI. ['pa6ro, H. Marren, I. Kyk, I1. Xambpu, I. [1épcemnn, Koponesckas karenia, My3bIKaib-
HOE 00pa30BaHUE, UTATBSIHCKUE MY3bIKAHTBI, BHOJIbHAS KYIBTYPa, (D3HCU, CITyXOBOU OIIBIT.

L V. Shiemov

Charles II Stuart and His Role
in Shaping the Violin Culture in England

Summary

The activities of King Charles II Stuart led to the strengthening of the violin’s position as an
instrument of professional and amateur music making in England. The years of exile in France
led to his acquaintance with French orchestral culture and early examples of Italian operas.
In the absence of contact with English viol-culture, this experience turned out to be decisive.
Upon his return to England, the King took a number of steps that contributed to the trend of an
international violin school formation in England. He created an orchestra modeled on the French,
violin practice became mandatory for pupils of the Royal Chapel, and the activities of foreign
violinists contributed to the establishment of the instrument in society. The actions of Charles II
largely laid the foundation for performing professionalism in England.
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