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Myssikaabublil TeaTp P. M. Ilmapa:
«lmrok u Ay» I. l'aynTmana (1905)

AHHOTAIUA

Crarbsl IOCBSILEHA PEKOHCTPYKIUK paHHero counHenus P. M. I'muspa. Ha ocHoBe apxuBHOM
HaXOJIKU U 10 aHAJIOTHHU C OIlyCaMU KOMIIO3UTOpA TE€X K€ JICT BBIIBUIacTCsl TUIIOTE3a O COCTaBe
U XapaKTepe 3By4YaHUs MapTUTYPBL, SBILIOLICHCSA HCTOKOM TeaTpalibHOI Kapbepbl MacTepa.

Kuarouesnie cioBa: [mimop, «lllmok u Sly», Tearpansaas my3sika, Ctyaus Ha [loBapckoit, Cra-
Huciaasckuii, Cail.

A. V. Naumov

The Musical Theater of R. M. Gliere: “Schluck and Yau”
by G. Hauptmann (1905)

Summary

The article let into the reconstruction of an early composition by R. M. Gli¢re. Based on
an archival godsend (fragments of orchestral voices) and by analogy with the composer’s opuses
of the same years, a hypothesis of the composition and character of the sound of the score is
being put forward, which became the source of the master’s theatrical career. An important
place in the historical context of the study is occupied by the musical life of the Studio on
Povarskaya, founded by K. S. Stanislavsky and Vs. E. Meyerhold in 1905, and the activities
of I. A. Sats as a musical director of the group. The problems of the work cover the issues of
the relationship between the music of a New time performance and the playwright’s remarks, as
well as the problem of stylization as a means of the director’s embodiment of the play, affecting
the composer’s vision of it and the principles of sound design.

Keywords: Gliere, “Schluck and Yau”, theatrical music, Study on Povarskaya street, Stanislavsky,
Satz.
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