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Hcropnueckasi peKOHCTPYKIMA TeXHUKH IEHUSA
OBICTPBIX Naccakeil B My3bIKe 31I0XH 0apOKKO

AHHOTaNMS

I_ICJ'IL}O ,Z[aHHOfI CTaTbH ABJIACTCA IOIBITKA PEKOHCTPYKIUH paHHeﬁ TEXHUKH TICHUS MTacCakei
u praHleHI/Iﬁ, KOTOpOﬁ I10JIb30BaJIMCh MY3bBIKAHTBI B 3I10XY 6ap01<1<0. ABTOp CTaTbX BBIABUTACT
THUIIOTE3Y O BaXXHOCTU U3YUCHUS ﬂaHHOﬁ TEXHUKHU COBPEMECHHBIMU IEBLAMU, UCITOJTHAOIIUMA
CTapUHHYIO MY3BbIKY, YTO ITO3BOJIUT l'IpPI6J'[PI3I/ITI>CH K UCTOPUYECKH I/IH(l)OpMI/IpOBaHHOMy TICHUIO.

KuioueBble ciioBa: My3blka 0apoKKo, HCTOpPHUYECKOE NICHNE, TTacCaXkn, OpHAMEHTAIHs, gorgid,
disposizione, ToproBast apTHKYJISIINS, BOKAJIbHAS TEXHHKA.

E. V. Kruglova

Historical Reconstruction of the Singing Fast Passages Technique
in Baroque Music

Summary

The purpose of this article is an attempt to reconstruct the early technique of singing passages
and decorations, which was used by musicians in the Baroque era. Possession of the technique of
fluency of the singing voice inthe 16 — early 17" century was called “disposizione”. The technique
itself was called “singing gorgia” (“cantar di gorgia”), which initially meant ornamentation in
general, and later the principle of its articulation by the throat (throat articulation). The author of
the article hypothesizes the importance of studying this technique by modern singers performing
ancient music, which will allow them to approach historically informed singing.

Keywords: baroque music, historical singing, passages, ornamentation, gorgia, disposizione,
throat articulation, vocal technique.
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