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AHHOTALUA

B crarbe 0003HaU€HBI JyXOBHbBIE OCHOBBI TBOPYECTBA COBPEMEHHOTO KUTAHCKO-aMEPHKAHCKOTO
komnosutopa Tanb JlyHs 1 IOKa3aHO UX MPOSIBICHHE B ero GopTenuaHHOM KoHLepTe «OroHb.
Duitocodus KOHIEMIMN HHb-5H BOILIOLIEHA B HEM Yepe3 MHOTOIIAHOBOE PACKPHITHE IPUHLIUIIA
JMaTOTHYHOCTH.
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Wang Jiaxin

The concept of dialogue in the piano concerto “Fire” by Tan Dun

Summary

The article examines the manifestations of dialogism in the Piano Concerto “Fire”
by the contemporary Chinese-American composer Tan Dun. The dialogue unfolds
at the compositional, thematic, textural, and modal-intonational levels and leads to
the theatricalization of the Concerto. The basis for this is the rich figurative system of the work,
in which the aesthetics of Chinese martial arts is embodied through the dichotomy of fire and
water, traditional in Chinese philosophy.
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