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O poau apamMaTHyecKoro KoH(QuUMKTa B (oprenuaHHbIX XyITax
Amurtpus llocrakoBuya

AHHOTAIUA

Crarbs MOCBSIIEHA PACCMOTPEHHIO IPOSIBICHUS IPaMaTHYECKOro KOH(IMKTa B OZHOM M3 H3-
mobnenHbx mutpuem IllocrakoBudem aHpOB — B jkaHpe (OPTENUAHHOTO Tyd3Ta. ABTOp
Pa3MBIIUIAET O CUTYallMOHHOW (30HHOMW) JApaMaTypruu JySTHBIX COYMHEHHH KOMIIO3UTOPA, BBI-
JIeTIsIs M aKIEHTHPYsl BHUMaHUE Ha TaKUX BaXKHBIX €€ AJIEMEHTaX, KaK IT0Ka3 KOHQIMKTYIOINX
CTOpOH, 3apOXKIeHHe KOH(IMKTA, ero pa3BUTHE, KyJIbMHHAIMOHHAS 30HA M UTOT KOH(IMKTA.
Vnensercs BHUMaHUE UcHoib3yeMbIM lllocTakoBHUEM KOMILIEKCAM BBIPA3UTEIbHBIX CPEACTB,
HAaITpaBJICHHBIM Ha BOIUIOIIEHHE KOH(INKTHBIX CHTyallMii, BO3HUKAIOIINX B XOJ€ pean3aliiu
ABTOPCKOIT 33/TyMKH B 00JTaCTH MY3bIKaJIbHOTO COJICPIKAHUSL.

KuaroueBsbie cioBa: [Imurpuii [lloctakoBud, popTermaHHbli aydT, KOHQIUKT B My3bIKE, CTPYK-
Typa U COJeprKaHhe My3bIKaJbHOIO IIPOU3BEICHHUS, ApaMaTyprusi.

V. O. Petrov

On the role of dramatic conflict in piano duets by Dmitry Shostakovich

Summary

The article is devoted to the consideration of the manifestation of dramatic conflict in one
of Dmitry Shostakovich’s favorite genres — the genre of piano duet. The author reflects on
the situational (zone) dramaturgy of the composer’s duet works, highlighting and focusing on such
important elements as showing the conflicting parties, the origin of the conflict, its development,
the climax zone of the conflict, the outcome of the conflict. The author pays attention to
the complexes of expressive means used by Shostakovich, aimed at embodying conflict situations
that arise during the implementation of the author’s ideas in the field of musical content.
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