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Oparopusi-noama B. CanmanoBa «/[BeHaanarb»:
o0pa3 KpacHOrBap/eileB B KOHTEKCTe HAPOIHOM
CMEX0BO#l KYJIbTYpPbI

AHHOTAIUA

B nactosimeil craree npeuiaraeTcs HOBBIHM, HETPaJULIMOHHBINA B3IVIAJ HAa LEHTPAJIbHBIN Xy10-
JKeCTBEHHBIH 00pa3 oparopun B. H. CanmanoBa «/IBenanmare». ABTOp paccMaTpHBAaeT €ro
CKBO3b IPU3MY PYCCKOTO OyHTapcTBa M KOHIIEHTPUPYET BHUMAHKE Ha 0OHAPYKMBAIOMINX ceOs
B IIPOLIECCE UCCIEJOBAaHMS B3aUMOCBS35IX JAHHOIO KOJUIEKTUBHOIO IIEPCOHAXkA € TPaJULIUIMHU
pyccKkoil HapoHOM CMEXOBOU KyJbTypHhl. Pe3ynsraTtoM aHanmsa cTaja peKOHCTPYKIHS 0o0pasa
JIBEHA/IIIATH KpacHOTBapeiIeB, TO3BOIMBIIAS HACHTH(OUIUPOBATE €r0 KaK KOHIICIIT.

KuroueBbie coBa: oparopust «/IBeHaaaTs)», KOMIEKTHBHBIN MEPCOHAX, PycCKas HapogHAs
CcMexoBast KyJIbTypa, HapoiH, CeMaHTHKO-APAMaTypruuecKue (pyHKINN, KOHIETIT.

E. V. Beriglazova

Oratorio-poem by V. Salmanov “The Twelve”:
the Image of the Red Guards in the Context of the Folk Culture of Laughter

Summary

This article offers a new, unconventional view of the central artistic image of V. N. Salmanov’s
oratorio “The Twelve”. The author examines it through the prism of Russian rebellion and
focuses on the connections of this collective character with the traditions of Russian folk humor
culture that are revealed in the course of the study. The result of the analysis was a reconstruction
of the image of the twelve Red Guards, which allowed us to identify it as a concept.
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