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AHHOTALUA

JlaHHas cTaThs MOCBAIIEHA BOIUIOIIECHHIO GparmMeHToB onep Monecta IlerpoBrnua Mycoprckoro B HapoIHO-IIEBYECKOM KOJI-
JIeKTHBE B paMKax mporpammsl ['Hecunckoro dectuBans «/luanor Ha pogune komnosutopa. Mogect Mycoprekuii 2025». AB-
TOp aHAJIM3UPYET MATEPHUaNbl O TBOPUECTBE M KMU3HH KOMIIO3UTOPA, PACCMATPUBACT YKAHPBI MEPBOMCTOUYHUKOB M30pPaHHBIX
OTIEPHBIX (PPArMEHTOB B COOTHECEHHH C ONPEACIECHNUAMU BEAYIINX (OIBKIOPUCTOB; CIEHANIbHOE BHUMAHNE YAETAeT HapoI-
HO-TIEBYECKUM HMCTIOIHUTEIbCKUM MPUEMAM U CPEACTBAM BBIPA3UTENBHOCTH, KOTOPBIE OKA3aIHCh HEOOXOAUMBI AT KOHIIEPT-
HOTO HCIIONHEHHUS.

KuiroueBble ciaoBa: M. I1. Mycoprckuii, HapoaHO-NIeBYeCKUI KOJIJIEKTUB, OIlepa, Hapo[Has Apama, IMecHs, Ijiad, MOJIMTBa,
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Summary

This article is devoted to the embodiment of fragments of operas by Modest Petrovich Mussorgsky in a folk singing group within
the framework of the program of the Gnessin Festival “Dialogue in the Composer’s Homeland. Modest Mussorgsky 2025”.
The author analyzes materials about the composer’s work and life, examines the genres of the original sources of selected opera
fragments in relation to the definitions of leading folklorists, and pays special attention to folk singing performance techniques
and means of expression that turned out to be necessary for concert performance.
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