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Maprunanun k 3amerke ®eppyquo bByzonn «O Jlucre»

AHHOTAIUA

Cratbs npeacTaBisieT co0oil pa3BEPHYThIE KOMMeHTapuH K 3ameTke Deppyquo bysonu «O Jlu-
cre» (“Um Liszt”). OHa paccMaTpuBaeTcsi B LIMPOKOM HCTOPHUKO-KYJIBTYPHOM KOHTEKCTE €B-

poreiickoro mckyccrBa 1920-x ronos. Llenp mccienoBaHuss — BBEICHHWE B HAYyYHBIA 0OMXOX
OTEYECTBEHHOTO MY3BIKO3HAHHUS HOBBIX, IO CHX TIOP OTCYTCTBOBaBIIMX B PYCCKOM II€PEBOIE
MaTepraioB, KaCarOIINXCs KU3HU, TBOPUECTBA U ICTETUIECKUX B3IVISIOB MYy3BbIKAHTa-MBICIHTE-
151 By30HH, OTHOTO M3 CaMBIX OPUTHHAIBHBIX KOMITO3UTOPOB-HCHONMHUTENEH pydeka XIX—-XX
BEKOB.

Kurouesble cioBa: @eppyuuo Bysonu, nureparypHoe Hacieane, depenir JInct, koMMeHTapuH,
HCTOPHS MY3bIKH, POPTEMaHHOE HCKYCCTBO.

B. B. Borodin

Marginalia to Ferruccio Busoni’s short essay “About Liszt”

Summary

The article is an extended commentary on Ferruccio Busoni’s short essay “About Liszt” (“Um
Liszt”). It is considered in the broad historical and cultural context of Europe in the 1920s.
The purpose of the study is to introduce into the scientific use of Russian musicology new,
hitherto absent in Russian translation, materials concerning the life, creativity and aesthetic
views of the musician-thinker Busoni, one of the most original composers-performers at the turn
of the 19""-20" centuries.
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