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My3bika B ki1accupukanun Hayk lluradyranna Mapmkanm.
N3 ucropuun TaTapcKoi MbICJIH 0 My3bIKe

AHHOTAIUSA

B crarpe paccmarpuBaeTcst pasjen 10 CHX Iop He myonukoaBmierocs tpyaa L. Mapmkann
«Mykanaumay, TOCBAIIEHHBIA My3bIKe KaK HayKe U Kak IIPAaKTUKe. DTO MEPBbI U3BECTHBINA B
HCTOPUM TATAPCKOI MBICIU O MY3bIKE OIBIT HAYYHOI'O MOAXOAA K My3bIKE, [IOHUMAaeMO! B Tpa-
JULKSAX KIACCUUECKOM My3bIKaJIbHOM HaykH nciiamckoro Bocroka.

KiioueBnble cioBa: Map[[)KaHI/I, MY3bIKa, HayKa, TaTapCKas MbBIC/Ib O MY3bIKE.

G. R. Saifullina

Music in the classification of sciences by Shigabutdin Mardjani.
From the history of Tatar thought about music

Summary

The outstanding Tatar scholar-theologian Shigabutdin Mardjani (1818-1889) did not write
any special works on music. The pages of his recently published work “Mukaddimah”
(“Introduction...”, 1883, translation from Arabic) on this topic became a discovery.

In the chapter on the classification of sciences, Mardjani considers music both as a science (as
part of mathematics) and as a practice — in the traditions of the scientific thought about music of
the medieval East in the works of al-Farabi, Ibn Sina, al-Ghazali and others. The main subjects
here are the phenomena of tone, interval, melody, and especially the features of the impact of
music on a person and its perception.

Given the lack of similar works, this work by Mardjani can be considered the earliest experience
of approaching music from a scientific position in Tatar society of the 19" century.
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