I. ’Konoouwoek ki3t

HexoTopblie 0cO0eHHOCTH JIA/10BOM OPraHU3ALUHA
HHCTPYMEHTAJbHBIX INPOM3BEICHUH KBIPIBI3CKHX KOMIIO3UTOPOB
(na npumepe Kyy A. OrondaeBa «Mam 60T0M»)

AHHOTALUA

HHcTpyMeHTanbHas My3blka — OJJHO U3 APKHX SBICHUH My3bIKaIbHON KYJIBTYPBI KBIPTBI3CKOTO
Hapoza. Kyy «Mam 6otoit» A. OronbaeBa — BH3UTHAsI KAPTOUKA KBIPIBI3CKOTO HAPOJA, YHITH-
KJIOTIEANS! IPUMEHSIEMBIX HA KOMY3€ IITPUXOB U IIPUEMOB.

KiioueBble ci0Ba: MHCTpyMEHTaNbHas My3blka, KOMY3, Ky, «Mam 60Toii», Atait Oron0aes,

KBIPTBI3CKast HAPOJHAS My3bIKa, PUTMO-WHTOHAIMOHHAS (pOpMyIna, HHTOHAI[OHHOE BaphHPOBa-
HHe, KOHIIEPTHAS TPAHCKPUIIIINSL.

G. Zholdoshbek kyzy

Some features of the harmony organization of instrumental works of Kyrgyz
composers (on the example of kuu A. Ogonbaev “Mash botoy”)

Summary

Instrumental music is one of the bright and wonderful phenomena of musical culture of the Kyrgyz
people, conquering depth and richness of content, artistic and performing skills, the power of
emotional impact. Kuu “Mash Botoy” by A. Ogonbaev is a highlight of the Kyrgyz people,
representing folk music. The work can be called an encyclopedia of strokes and techniques used
on the komuz.

Nowadays, composers and performers make various arrangements and transcriptions of some
works by well-known authors. “Mash botoy” is an example of such work.

Keywords: instrumental music, komuz, kuu, “Mash botoy”, Atai Ogonbaev, Kyrgyz folk music,
rhythm and intonation formula, intonation variation, concert transcription
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