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AHHOTaNMS

B crarbe mpoOCIeKUBACTCSI TPACKTOPHS «ITyTEHICCTBUS (HUIOCOMCKUX YHHUBEpCAUil, 00bEANHIIOINX KyJIBTYpbl BocToka
1 3amnaja, KOTOpbIe MOAYIUPYIOT U3 KYJIBTYPbI B KYJIBTYpPY, 00OTramasch peajusMd HOBBIX UCTOPUYCCKUX MEPUOIOB, HAIM-
OHAJIBHBIX TPAJUIMNA U XYI0KECTBEHHBIX cTmiiei. [lomo6Hoe mpousonwio ¢ neecoit k. Kelimka «4°33”y, HanucaHHOM MO
BIIMSIHUEM J[3¢H-OY/TN3Ma 1 OTPAKAFOIICH BAYKHEUIIINE MOHATHS TA0CU3Ma, KOTOPasi B CBOKO 0YEPE/Ib IIPOU3BEIIa «3EPKATbHBIN
3¢ dekT», BIOXHOBHB COBPEMEHHOTO koMmo3uTtopa B. Kyxra Ha co3nanue nbechl 1ist GiaeiTs coiio «Yiry». [IponsseneHus wc-
CJICYIOTCS B CTAThe MMOCPESICTBOM METOJIa COMIOCTABUTENILHOTO aHamu3a. dunocodus naocusma, ciaysxaiias napaaurMaibHON
OCHOBOIT BOCTOYHOTO MCKYCCTBA, OCTaBHJIa ITyOOKHI CJIe]] B COBPEMEHHOM 3aIaiHO# MY3bIKE ¥ HbIHE MIPEACTAET OPraHuIHOU
00pa3HO-CMBICTIOBOW ¥ KOMITIO3UIIMOHHOM €€ COCTaBIISIONICH.
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Summary

The article traces the trajectory of the “journey” of philosophical universals that unite the cultures of East and West, which
modulate from culture to culture, enriched by the realities of new historical periods, national traditions and artistic styles.
A similar thing happened with J. Cage’s play “4°33””, written under the influence of Zen Buddhism and reflecting the most
important concepts of Taoism, which in turn produced a “mirror effect”, inspiring the modern composer V. Kuhta to create
a piece for the solo flute “Wushu”. th works are studied in the article by method of comparative analysis. The philosophy of
Taoism, which serves as the paradigm basis of oriental art, left a deep mark in modern Western music and now appears as an
organic imaginative-semantic and compositional component.
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